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After the publication of “The Case of George Dedlow” (1866), the United States Army Hospital for Injuries and Diseases of the Nervous System—commonly known as “Stump Hospital” because of its many resident amputees—began receiving visitors who requested audiences with the eponymous veteran.  Many were curious about his phantom limbs, a phenomenon whereby a person continues “to experience vivid movements in their missing limb,” according to neuroscientist V. S. Ramachandran.  But George Dedlow was himself a phantom–a character fabricated by S. Weir Mitchell, better known as the originator of the “rest cure” for women.  Mitchell’s limning of a disabled veteran is cause to consider how phantom limbs engendered a specifically post-bellum affect: the sensory presence that archives the corporeal past and animates present anxiety.  In the wake of emancipation, phantom limbs functioned to mark the loss and deformation of the white body—and the white body politic.  By examining “The Case of George Dedlow” in relation to Henry James’s “American” novel The Bostonians and contemporaneous debates about the “Negro Problem,” this paper will examine phantom limbs as a historically specific form and deeply embodied form of political melancholy.

